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On August 6, 1945, 66,000 people were va-
porized or burned to death in Hiroshima. Two-
tundred forty thousand people were burned and
maimed. Countless others sulfered and still con-
end with lasting genetic and biological damage,
For more than 30 years, the people ol Japan have
worked to prevent the eradication ol historical
memory by recovering information about that
devastating event, They prepared a scale model
of the hypocenter arca. They presented a care-
fully investigated report 1o the United Nations.
They collected 20 million signatures calling for
a ban on the use of aiomic weapons. And, lol-
lowing the receipt ol a diawing by a survivor gt
the  NHK-Hitoshima  television station, Lhey
started  a collection ol pictuies by SUIVIVOTS,
When the pictures were shown in Japan in 1975,
the hall was lilled with “geep emotion.” More
than ten notchooks of impressions were tilled by
visitors to the exhibition,

1t s this exhibit that your reviewer, Scolt
Michaclson, in the October issue of the New Art
Examiner, finds “voycuristic,” having “lew cs-
thetic qualities,” and “existing in a vacuum.” It
is true that il attemplts to picture an “inconceiv-
able world”: no images or words can reconstruct
i, But 1o say that it exists in a4 vacuum is to
speak ol the vacuum of Michaelsgp's heart. As
Elie Weisel said recently, speaking ol the Holo-
caust victims, "I we don't hear them, it s
becduse we are not sensitive enough.” To unticize
them tor nol placmg the event in s economic,
socidl and political realities’ 1s to deny what they
are: an attempt of the survivors to speak lest they
be torgotien and the “inconceivable” event re-
peated, To speak of esthetics and “regressive,
liberal muddics' in this context is, at its best,
shockingly insensitive; at its worst, it is histor-
ically and niorally blind and politically arrogant.

Joan Broan
Philadciphia, PA

The article in the October issue of the New
Art Examiner on the exhibition at the Peace Mu-
scum of the Hiroshima and Nagasaki bombings
by the USA not only misinterprets the purpose
of the exhibit but reveals the reviewer's political
bias as well, He mistakenly compared an exhibit
in a peace muscum with that in an art muscum,
The whole point of the exhibition was to remind
and reiterate the horrors of that particular night-
mare. To equate such g mossage with “liberal
muddle” and calling the pictures “sanctilicd
postcards’’ shows callousness and acceptance by
the reviewer Lo the banality of war,

The written statements by the random

panying the exhibition prompted the criticisim.

One has only to quickly bring to mind
Goya, Picasso, Kollwitz, Poussin, and Bacon, 1o
show that politics and art are as symbiotic a re-
lationship as one can find. The notion that they
“usually get hitched in a shot-gun ceremony™ is a
flippant, journalistic phrase which is quite mcan-
ingless.

Martyl
Schaumburg, IL

NANO NANO

When | got back into town on iiday | was
anxious 1o find the review of the International
Lxhibition of Holography at Lake Forest College.
Since I'm a Iree lance holographer/educator and
helped hang that exhibit, | had a vested interest,

So | would like to point out a few technical
or cditorial crrors. The most distressing  one,
holographically, is the use ol the word “holo-
graph.” Look it up in your Funk and Wagnalls’ -
it has nothing to do with wavelront reconstruc-
tion. This is a4 common ciror for the layman,
since we have photography /phatograph.

A technical crror occurs in the description
ol the pulsed ruby Liser portrait ol the Swedish
movie actor Gosta Fkman done by Hans Bjelk-
hagen, The “equivalent shutter speed” ot the
length ol exposure of the hologram is actually
hive nanoscconds. A nanosccond is one hillizmlh
ol g second: one nanoscoodd P X ll)') or
000000001 or 1/1,600,000,000 sccond; five
nanoseconds = 5 X 107 o .Ul)()(}ﬂﬂiﬂﬁ or
5/1,000,000,000 second. The number stated in
the “article was one live-billionths ol 4 second,
which is: 1/5,000,000,000  in fractienal forim,
certainly a much shortér time than what was
actually used.

The third crror is the most_appalling and
surprising, since it has nothing to do with holog-
raphy. It's the repeated use of the contraction it's
(sic) instead of the possessive its {sic} throughout
the article. | can understand the first two errors,
but this is certainly unlorgivable in a scholarly
magazine ol this caiiber,

So it was relreshing 1o see an arlicle on
huﬁ:uphy by a non-holographer, and | hope
you had a reviewer at the other holo exhibit,
Holography: A Perceptual Odyssey, at Chicago
Circle Center, | had missed it, being out of town,
but | had heard that there was a real disservice
done to the medium since the gang at the |ine
Atls Rescarch and Holographic Center {what a
pretentious titde!) neglected 1o inctude the names
ol the artists who had made the pieces! | would
guess that this was to imply that they had been

since he realiy panned holography in a review in
the NY Times of 7/20/75.

Ed Wesly
Chicago, 1L
T

Editors’ note:

We stand corrected, 1t's good of you (o
point oul our misuse of “its” and “it's.” Its
common occurence as a grammatical error makes
its perception often difficult to spet. It's been a
pleasuie hearing from you and we hope you will
continue to enjoy reading the New Art Examiner.

CONGRATS

Congratulations on the first edition ol the
Examiner under your editorship. It was an excil-

CORRECTIONS

Michael Starenko’s article on neoconservatism
(October, 1982) contained a printing  error.
Paragraph three, sentence two, should have reqd:
In elfect, however, he has offered the reader a
simple aliegory: AL this very moment the arts are
held in bondage by an unspecitied “ideological de-
bate,"” and it is left to a4 “ditlcrent perspective”
one pursued “at a higher level of critical inquiry ™
to lree the arts trom this servitude,

Two artists in Larry Lundy’s article on sum-
mer installations were incoriectly relerred 1ooas
Judith Kitle and  Tune Richards. The
names are Judith Kitze aod i Richaids

Our October
Galleries  incorrectly
as Corbera. It should
apologies.

correct
advertiseient  lor Gilman
listedd  the  artist's
have read Corbero, G

name
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The Vietnam Veterans Memonial. Sketch from Vietnam Veterans Memornial Fund, inc.
without horse, of course)

Dear %ditor;
T would like
of a 'horsey

to submit my version of what the m!dition.
man® would do to the beautiful serene design

by Maya Lin for the Vietnam memorial.

Yours truly,
v\."a ot S

Lila Snow

Chevy Chase, Md
Sept. 10, 1982



